Protest Songs:  1960s -- The Times They Were A-Changin'
Although 1950s rock and roll may have been revolutionary in its energy and its flouting of social conventions, it was not self-consciously political. In the 1960s, however, a generation of baby boomers matured against a social and historical backdrop which included: the threat of nuclear proliferation, the winding down of McCarthyism, the struggle for civil rights, and the war in Vietnam, the assassinations of the Kennedys and Martin Luther King, Jr., and the generation gap. Teenagers and young adults began to view their parents' values and politics as increasingly reactionary and an anti-establishment counterculture was born. As the mouthpiece of this generation, rock music began to influence social change in addition to reflecting it. 
Of the myriad of music styles popular in the early 1960s, folk music was the first to become socially relevant. The most important figure of the 1960s folk boom was Bob Dylan who invented the singer-songwriter genre. Inspired by people like Woody Guthrie and Pete Seeger, Dylan wrote deeply resonant topical songs, some of which ("Masters of War," "Blowin' in the Wind") were first published in Broadside, a mimeographed magazine started by Seeger in 1961 for the express purpose of generating contemporary topical songs. Seeger's plan worked and the 1960s saw a topical song explosion on a scale which hadn't been seen since the union-organizing days of the 1930s. Although Dylan essentially renounced conventional politics after his 1964 album, The Times They Are A-Changin', the trend he helped put in motion was profoundly influential. In addition, Dylan's social unconventionality and his attitude of superiority to mainstream culture would prove to be central to the lifestyle and music of the San Francisco psychedelic scene in the mid-to-late 1960s. 
Always supportive of populist causes, 1960s folk music first embraced the civil rights movement. Although music had not been a direct organizing force in the Montgomery, Alabama bus boycotts of 1955 and 1956, by the 1960 lunch-counter sit-ins, "freedom songs" had become central to the movement. Northern singers such as Dylan, Phil Ochs, Pete Seeger, Joan Baez, and Peter, Paul and Mary traveled south to sing at rallies and churches. Supplemented by hundreds of amateur singers as well as black and white college students working as civil rights volunteers, these performers helped make 1964 and 1965 "freedom summers." Dylan, Baez, Peter, Paul and Mary, Odetta and Harry Belafonte performed during the Reverend Martin Luther King, Jr.'s March on Washington in 1963 where he gave his famous "I have a dream" speech. Also in 1963, Peter, Paul and Mary's version of Dylan's "Blowin' in the Wind" broke onto traditional southern R&B stations and became the unofficial anthem of the civil rights movement. Through folk music, performers spoke out against injustice and discrimination, spreading their socially-conscious stance to a generation of young Americans and musicians who began to incorporate meaningful lyrics into their songs. 

Another type of music heavily associated with the civil rights movement is soul, a genre which combines the passion and vocal techniques of gospel music with the secular subject matter and instrumentation of rhythm & blues. As performed by such artists as James Brown and Aretha Franklin, soul dominated both the pop and r&b charts in the 1960s with both blacks and whites buying the same records. This soul explosion coincided with the spirit of integration which inspired the struggle for civil rights. By the mid-1960s such songs as Curtis Mayfield and the Impressions' "Keep on Pushing" expressed the hopes of African-Americans for a better life. Unfortunately, although soul music triumphed on the pop charts, black artists and business leaders (with the notable exception of Berry Gordy, Jr. at Detroit's Motown Records) were still largely dependent on white music industry professionals. In April 1968 the golden age of soul came to an end with the murder of Martin Luther King, Jr.--an event which caused unmistakable hostility in black neighborhoods all over the United States.  James Brown's 1968 "Say It Loud (I'm Black and I'm Proud)" reflected a new political thrust among the black community. Instead of focusing exclusively on integration into white mainstream America, the more separatist ideas of black power and black pride were beginning to take hold with a younger generation of African-Americans. 
By the mid-to-late sixties, musicians in the San Francisco Bay area, including such bands as the Grateful Dead, Jefferson Airplane and Quicksilver Messenger Service, began to influence both rock music and society at large.  The hippie counterculture challenged authority and galvanized young people already alienated from an adult world. Long hair and rock music became symbols of the struggle against social convention.  By the "Summer of Love" in 1967 hippie culture swept the nation. As the Vietnam War escalated, the anti-war movement became strongly associated with both the folk and psychedelic scenes. Rock festivals became gathering places not only for music fans but for non-conformists and social rebels of all kinds. The power of rock music as a catalyst for social change is exemplified by the rock festival at Woodstock in 1969 where 400,000 people participated in a group cheer denouncing the draft and U.S. involvement in southeast Asia. 
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